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Psalm 143— Logotechnical Analysis 
Guidelines 
 Please read the General Introduction as well as the Introduction to Book I and Book V. 
 For common features found in the numerical analysis charts, see the Key to the charts.   
Specific features of Psalm 143 
 Psalm 143 is the last of four prayers for deliverance from a troublesome situation (140-
143). It is the follow-up to the preceding psalm with which it has close ties. 
 The psalm is in three parts which are determined by three distinct themes: 
vs. 1-6 (delimited by selah), a prayer for deliverance from death threats by enemies  
vs. 7-10 a prayer for deliverance from enemies and guidance on level ground 
vs. 11-12, a plea to God to preserve his life and to wipe out all his enemies.  
This does not mean that we have to do with three disparate sections; on the contrary, 
they have a common theme, the menace from the enemies to the speaker’s life. 
Strophic structure  - Canto/Stanza boundary: ||   Canticle boundary: | 
 Van der Lugt: 1, 2 | 3, 4-5 || 6-7b, 7c-8b | 8c-9, 10 || 11-12 (3 cantos and 9 strophes, with 
18 verselines and 38 cola, taking v. 1 as 2 bicolic verselines – see Observation 5 below). 
 Fokkelman: 1-2, 3-4, 5-6 || 7, 8-9 || 10, 11-12 (3 stanzas and 7 strophes, with 16 
verselines and 35 cola, taking v. 1 as a tricolon). 
 Labuschagne: 1-2 | 3-4, 5-6 || 7, 8, 9-10 || 11-12 (3 cantos and 7 strophes with 17 
verselines and 37 cola, taking v. 1, with Fokkelman, as a tricolon). 
Logotechnical analysis  
 Columns a and b show the number of words before and after the atnach. 
 Column c: rescue me from the death threat; d: hear me, spare me and guide me. 
 The numbering of the verselines is shown in brown. 
   Total a b c d 
 1   Heading 2 =   2 +   0 
    3 3   3   
  ^ 3 3   3   
   3   3 3   
  Total, v. 1 9 =   6 +   3 =   9 +   0 
 2   3 3   3   
  ^ 2 2   2   
    4   4 4   
   2   2 2   
   Total, v. 2 11 =   5 +   6 =  11 +   0 
  Canticle I.1 Strophe 1 Total, v. 1-2 20 =  11 +   9 =  20 +   0 
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 3   4 4   4   
  ^ 3 3   3   
    2   2 2   
   2   2 2   
  Total, v. 3 11 =   7 +   4 =  11 +   0 
 4 ^  3 3   3   
   3   3 3   
  Total, v. 4 6 =   3 +   3 =   6 +   0 
  Strophe 2 Total, v. 3-4 17 =  10 +   7 =  17 +   0 
 5   3 3   3   
  ^ 3 3   3   
   3   3 3   
  Total, v. 5 9 =   6 +   3 =   9 +   0 
  Total, v. 3-5 26 =  16 +  10 =  26 +   0 
  Total, v. 1-5 46 =  27 +  19 =  46 +   0 
 6 ^  3 3  3  
   4   4 4   
  Total, v. 6 7 =   3 +   4 =   7 +   0 
  Strophe 3 Total, v. 5-6 16 =   9 +   7 =  16 +   0 
  Canticle I.2 Total, v. 3-6 33 =  19 +  14 =  33 +   0  
  Canto I Total, v. 1-6 53 =  30 +   23 =  53 +   0 
    7  Middle verseline: 17=8+1+8   3 3     3 
     Middle colon: 37 = 18 + 1 + 18  2 2     2 
   Middle words: 56+2+56 ^  4 4     4 
   4   4   4 
        Middle strophe: Strophe 4 Total, v. 7 13 =   9 +   4 =   0 +  13 
 8   3 3     3 
   3 3     3 
  ^  4 4     4 
   4   4   4 
  Strophe 5 Total, v. 8 14 =  10 +   4 =   0 +  14 
  Canticle II.1 Total, v. 7-8 27 =  19 +   8 =   0 +  27 
  Total, v. 6-8 34 =  22 +  12 =   7 +  27 
 9   3 3     3 
   2 2     2 
  Total, v. 9 5 =   5 +   0 =   0 +   5 
  Total, v. 7-9 32 =  24 +   8 =   0 +  32 
 10   3 3     3 
   3 3     3 
  ^  2 2     2 
   3   3   3 
  Total, v. 10 11 =   8 +   3 =   0 +  11 
  Canticle II.2  Strophe 6 v. 9-10 16 =  13 +   3 =   0 +  16 
  Canto II Total, v. 7-10 43 =  32 +   11 =   0 +  43 
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 11 ^  4 4     4 
   4   4   4 
  Total, v. 11 8 =   4 +   4 =   0 +   8 
  Total, v. 9-11 24 =  17 +   7 =   0 +  24 
 12   3 3     3 
  ^ 4 4     4 
   3   3   3 
  Total, v. 12 10 =   7 +   3 =   0 +  10 
  Canto III Strophe 7 Total, v. 11-12 18 =  11 +   7 =   0 +  18 
  Total, v. 9-12 34 =  24 +  10 =   0 +  34 
  Total, v. 6-12 68 =  46 +  22 =   7 +  61 
  Total, v. 1-12 114 =  73 +  41 =  53 +  61 
  With the heading and  (1x), v. 1-12 117 75 42 
Observations 
1. The 2 words in v. 7b , ‘my spirit fails’, constitute the logotechnical centre of 
the psalm (114 = 56 + 2 + 56), which coincides with the middle colon (37 = 18 + 1 + 18). 
The meaningful centre, however, is the middle verseline, v. 7a-b (17 = 8 + 1 + 8): 
   
Hasten to answer me, YHWH  //  my spirit fails! 
This passionate plea for help by the speaker, who finds himself at death’s door, aptly 
expresses the gist of the psalm. 
2. With the great majority of commentators, as far as I can see, I divide the poem, in terms 
of content, into two parts: vs. 1-6 and 7-12. Each part begins with an urgent plea to God 
to respond to the speaker’s cry for help (v. 1 and v. 7).  
The theme of vs. 1-6 is the imminent death threat from the enemies, which is elaborated 
in the 17-word self-reflection in vs. 3-4. For the rhetorical device of self-reflection, see the 
three preceding psalms: Ps. 140:7a and 10-13, Ps. 141: 5-7, and Ps. 142:4c-5. 
In the second part, vs. 7-12, the speaker goes a step beyond the cry for help, focusing 
on the preservation of his life and God’s guidance after his salvation. In my opinion, the 
selah after v. 6, which delimits Canto I, marks the break between the two sections – 
compare the demarcating function of the selahs in Psalm 140. 
In terms of content, the second part, vs. 7-12, divides into two sections: 7-10, a prayer 
for personal attention on God’s part, and vs. 11-12, a prayer specifically for protection 
against the enemies. This warrants a 3-canto structure: 
Canto I    vs. 1-6  8 verselines 18 cola 53 words 
Canto II   vs. 7-10  7 verselines 14 cola 43 words 
Canto III  vs. 11-12  2 verselines   5 cola 18 words.  
The canto framework presented here is not supported by numerical factors.  
3. The kabod- and divine name numbers feature in the text in the follwing way:  
 vs. 3-4  17 words in total   vs. 7-10    32 words before atnach 
vs. 3-5  26 words in total  vs. 9-11    17 words before atnach 
vs. 1-5  46 (2 x 23) words in total vs. 9-12    34 (2 x 17) words in total 
vs. 1-6  23 words after atnach vs. 6-12    68 (4 x 17) words in total 
vs. 6-8  34 (2 x 17) words in total          with 46 (2 x 23) before atnach 
vs. 7-9  32 words in total 
4. The name  appears 4 times: vs. 1a, 7a, 9a and 11a; , ‘my God’, 1x (v. 10b). 
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5. An Alternative Analysis Put Forward by Pieter van der Lugt 
(To be published in his Cantos and Strophes in Biblical Hebrew Poetry, III) 
Contrary to the mainstream of scholarly opinion that the slh after v. 6 indicates a major break 
in the text, Van der Lugt argues that real breaks are to be found after v. 5 and v. 10. In terms 
of verbal recurrences (especially the word , ‘my soul’, in 3a, 6b, 8d, 11b and 12b) and 
other formal and semantic considerations, he divides the text into an uninterrrupted series of 
four 4-line canticles (1-2, 3-5, 6-8b, and 8c-10) and a concluding 2-line canto (11-12). 
Moreover, in v. 1d he inserts the (obviously missing?) word , ‘grant me life’, because the 
entire phrase , ‘by your righteousness grant me life’ was evidently taken over 
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Vs. 6-7b constitute the meaningful centre, being the middle strophe (9=4+1+4), the two 
middle verselines (18=8+2+8) and the four middle cola (38=17+4+17).  
Having studied Van der Lugt’s analysis, I have to conclude that his architecture of the psalm 
based on the emended text is in many respects far superior to the one I proposed in my 
analysis, and also more balanced and more regular. However, I have maintained my 
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